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C H A P T E R  I  
I N T R O D U C T I O N  
T h e  t h e m e  o f  m a l e  a n d  f e m a l e  f o n n s  i n  j u x t a p o s i t i o n  i s  o n e  t h a t  h a s  p e r s i s t e d  i n  m y  s c u l p -
t u r e  s i n c e  t h e  f i r s t  w o o d c a r v i n g s  I  p r o d u c e d  a s  a  t e e n a g e r .  A  p a s s i o n  f o r  t h e  c r e a t i v e  p o t e n t i a l  
h o u s e d  i n  t h i s  c o n c e p t u a l  c o n t e x t  d r o v e  m e  t o  c o n t i n u e  t h i s  e x p l o r a t i o n  i n t o  m y  g r a d u a t e  t h e s i s  
w o r k .  
P r i o r  t o  t h e  t i m e  I  e n t e r e d  t h e  m a s t e r s  p r o g r a m ,  m y  s c u l p t u r e  a d d r e s s i n g  t h i s  t h e m e ,  d i s -
t i l l e d  a n d  s i m p l i f i e d  w h a t  I  c o n c e i v e d  t o  b e  m a s c u l i n e  a n d  f e m i n i n e  e s s e n c e s  i n t o  a  s i n g u l a r  
i m a g e .  U s i n g  a  k i n d  o f  c u r v i l i n e a r  l y r i c i s m ,  m y  g o a l  h a d  b e e n  t o  i n f u s e  e a c h  w o r k  w i t h  a  f e e l i n g  
o f  u n i t y  a n d  s e r e n i t y .  T h e s e  w o r k s  r e s u l t e d  i n  h i g h l y  p o l i s h e d  w o o d  a n d  s t o n e  f o r m s  t h a t  i n d e e d  
c o m m u n i c a t e d  s e r e n i t y ,  a n d  d i d  e f f e c t i v e l y  h o m o g e n i z e  m a l e  a n d  f e m a l e  p o l a r i t i e s  i n t o  a  u n i f i e d  
f i e l d .  H o w e v e r ,  I  f o u n d  t h a t  a s  I  p e r s i s t e d  i n  s i m p l i f y i n g  a n d  p o l i s h i n g ,  s o m e t h i n g  v i t a l  w a s  
b e i n g  a b r a d e d  a w a y  - - a n d  n o t  s i m p l y  s u r f a c e  t e x t u r e .  I  h a d  t o  d i s c o v e r  w h a t  w a s  m i s s i n g  f r o m  
t h e s e  w o r k s .  
M y  p e r s o n a l  l i f e  w a s  c h a n g i n g .  M y  r e l a t i o n s h i p s  w e r e  f a r  f r o m  s e r e n e  o r  i d y l l i c .  T h e r e  
w e r e  s o  m a n y  a s p e c t s  o f  m y  p s y c h e  t h a t  t h e s e  e a r l i e r  s c u l p t u r e s  w e r e  n o t  a t t e n d i n g :  e m o t i o n a l  
c o m p l e x i t y ,  s e x u a l  t e n s i o n ,  a  s e n s e  o f  h u m o r ,  a n d  e s p e c i a l l y  t h a t  m y s t e r i o u s  d i m e n s i o n  w h e r e i n  
d w e l l  m y  d e a t h - f e a r - s u r v i v a l  i n s t i n c t s .  
T h e  o l d  w o r k s  r e p r e s e n t e d  a  f o r m e r  s e l f ;  b u t  t h i s  n e w  j o u r n e y  w o u l d  r e q u i r e  t a k i n g  u p  t h e  
t a s k  o f  c o m m u n i c a t i n g  m y  m a t u r i n g  p s y c h i c  s t r u c t u r e  i n  s c u l p t u r a l  l a n g u a g e .  
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C H A P T E R i l  
D E S C R I P T I O N  O F  P R O C E S S  
S i n c e  t h e  c o m p l e t i o n  o f  m y  u n d e r g r a d u a t e  w o r k  1 2  y e a r s  a g o ,  I  c o n c e i v e d  m y  f i g u r a t i v e  
p i e c e s  e x c l u s i v e l y  f r o m  m y  i m a g i n a t i o n .  T o  i n i t i a t e  a  c h a n g e ,  I  e n r o l l e d  i n  L i f e  S c u l p t u r e ,  L i f e  
D r a w i n g ,  a n d  A n a t o m y  i n  a n  e f f o r t  t o  r e a c q u a i n t  m y s e l f  w i t h  t h e  a c t u a l  f i g u r e .  
A s  I  w o r k e d  i n  t h e s e  c l a s s e s ,  I  w a s  c o n s t a n t l y  e x p e r i e n c i n g  a  c o n f l i c t  b e t w e e n  m y  m e n t a l  
i m a g i n g ,  ( w h a t  I  c o n c e i v e d  t h e  f i g u r e  t o  b e )  a n d  w h a t  I  o p t i c a l l y  " s a w " .  I  f e l t  I  h a d  a  g o o d  s e n s e  
f o r  t h e  f i g u r e  - - o r  a t  l e a s t  f o r  g e s t u r e  - - b u t  i t  w a s  a  p a i n f u l l y  s l o w  p r o c e s s  s u p p l a n t i n g  m y  
t i m e w o r n  s y m b o l i c  f i g u r a l  c o n c e p t i o n s  w i t h  n e w  v i s u a l  d a t a .  D e v e l o p i n g  a  n e w  w a y  o f  s e e i n g  
p r o v e d  f r u s t r a t i n g  b u t  u l t i m a t e l y  g r a t i f y i n g .  
L i f e  S c u l p t u r e  e n h a n c e d  m y  a w a r e n e s s  o f  o r g a n i c  d e s i g n .  I n  A n a t o m y  C l a s s ,  I  f o u n d  t h a t  
d r a w i n g  f r o m  t h e  s k e l e t o n  i n c r e a s e d  m y  k n o w l e d g e  o f  t h e  g e o m e t r i c  s t r u c t u r a l  p r i n c i p l e s  u n d e r -
l y i n g  t h e  f i g u r e .  D r a w i n g  b o n e  f o r m s  g r e a t l y  i n f l u e n c e d  m y  a b s t r a c t  s e n s i b i l i t i e s .  
P r a c t i c a l l y  t h e  e n t i r e  f i r s t  y e a r ,  m y  t h e s i s  i n v e s t i g a t i o n  i n v o l v e d  w o r k i n g  o n  a  s e r i e s  o f  
f i g u r a t i v e  c o m p o s i t i o n s  t h a t  a t t e m p t e d  t o  c o m b i n e  t h e  n e w  i n s i g h t  I  w a s  g a i n i n g  i n  L i f e  S c u l p t u r e  
a n d  A n a t o m y ,  w i t h  m y  p r e v i o u s  l y r i c a l  d e s i g n  a e s t h e t i c  a n d  p e c u l i a r  s p i r i t u a l  l e a n i n g s .  W h i l e  
p r o d u c i n g  t h i s  g r o u p  o f  f i g u r e s ,  I  t u r n e d  f o r  i n s p i r a t i o n  n o t  o n l y  t o  w e s t e r n  r e l i g i o u s  a r t  b u t  t o  
e a s t e r n  a s  w e l l ;  p a r t i c u l a r l y  T a n t r i c  B u d d h i s t  a n d  H i n d u  i m a g e r y .  C o m p o s i t i o n a l l y ,  w i t h  t h i s  
n e w  g r o u p  o f  f i g u r e s ,  I  w a s  e x p e r i m e n t i n g  w i t h  a  s e a t e d  m e d i t a t i v e  p o s t u r a l  l o g i c  a s  a  d e s i g n  
a r m a t u r e .  
T h e  s t r u g g l e  o f  m y  f i r s t  y e a r  p r o d u c e d  s e v e n  c l a y  c o m p o s i t i o n s  t h a t  u l t i m a t e l y ,  s e e m e d  s t i f f  
a n d  o v e i w o r k e d  - - f a r  f r o m  r e s o l v e d .  I  k n e w  I  h a d  w a n t e d  t o  c o m b i n e  m y  p e r s o n a l  s p i r i t u a l  f e e l -
i n g s  w i t h  t h e  m o r e  l i t e r a l  f i g u r a t i v e  e l e m e n t ,  b u t  t h e  t w o  f o r c e s  w e r e  n o t  a s  y e t  f i n d i n g  h a r m o n y .  
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I  k e p t  w o r k i n g ,  a n d  s l o w l y  s o m e  o f  t h e  p r i n c i p l e s  l e a r n e d  i n  L i f e  C a s s  b e g a n  t o  s i n k  
d e e p e r ,  b e c o m i n g  a  b i t  m o r e  u n c o n s c i o u s .  I t  w a s  t o w a r d s  t h e  e n d  o f  t h e  f i r s t  y e a r  t h a t  m y  t h e s i s  
p r o p o s a l  w a s  d r a f t e d  a s  f o l l o w s :  
T h e s i s  P r o p o s a l  
" B e t w e e n  M a n  a n d  W o m a n ;  T o w a r d s  
t h e  U n i v e r s a l "  
I t  i s  m y  i n t e n t i o n  t o  d e v e l o p  a  s e r i e s  o f  f i g u r a t i v e  a b s t r a c t i o n s  e x p l o r i n g  t h e  s y n e r g i s -
t i c  p h y s i c a l - s p i r i t u a l  n e x u s  b e t w e e n  m a n  a n d  w o m a n .  
I  c o n s i d e r  t h e  h u m a n  u n i q u e  i n  n a t u r e ;  t h e  f a b r i c  o f  h i s  b e i n g  h a v i n g  a  w a r p ;  p h y s i -
c a l  a n d  t o u c h a b l e ;  a n d  a  w o o f ;  i n  e s s e n c e  s p i r i t ,  t r a n s c e n d e n t  a n d  m y s t e r i o u s .  A s  a  r e s u l t ,  
m y  w o r l a  w i l l  f i n d  h u m a n  f o r m s  a t t e n d i n g  t h i s  q u e s t  f o r  w h o l e n e s s  i n  o u t r e a c h ;  a s  m a n  t o  
w o m a n ,  p a r e n t  t o  c h i l d ,  a n d  u l t i m a t e l y  w i t h i n  t h e  c i r c u i t  o f  t h e  f a m i l y .  
I  s e e k  t o  e x p r e s s  w i t h  m y  f i g u r e s  a  g e s t u r e  t o w a r d s  w h o l e n e s s ;  a  k e y n o t e  o f  h a n n o n y  
a n d  f a i t h  a m i d s t  a r d e n t  l o n g i n g .  
B e c a u s e  m y  p r i m a r y  c o n c e r n  i s  t o  c o m m u n i c a t e  b y  v i r t u e  o f  q u a l i t y  Q f  f o r m  ,  I  h a v e  
c h o s e n  t o  r e s o l v e  m y  i m a g e s  u t i l i z i n g  t h e  e x p l o r a t o r y  a n d  p l a s t i c  m e d i u m  o f  c l a y .  
S u b s e q u e n t  s e l e c t i o n  o f  t h e  m o s t  s u i t a b l e  f i n a l  m a t e r i a l ;  b e  i t  s t o n e ,  w o o d ,  p l a s t e r ,  o r  
b r o n z e ;  w i l l  b e  m a d e  t o  c o m p l e m e n t  f o r m a l  a n d  e m o t i o n a l  s e n s i b i l i t i e s  p e c u l i a r  t o  e a c h  
w o r k .  
A l t h o u g h  t h e  c l a y  p i e c e s  I  p r o d u c e d  d u r i n g  t h i s  t i m e  f e l l  s h o r t  o f  r e a l i z i n g  t h e  g o a l s  I  h a d  
s e t  f o r  m y s e l f  i n  t h i s  p r o p o s a l ,  t h e r e  w e r e  e l e m e n t s  w i t h i n  t h e s e  w o r k s  t h a t  p o i n t e d  m e  i n  a  d i r e c -
t i o n  I  w o u l d  e v e n t u a l l y  f o l l o w .  
A s  t h e  f i r s t  y e a r  e n d e d ,  m o s t  o f  t h r e e  t e n n s '  w o r t h  o f  h a r d  w o r k  w e n t  b a c k  i n t o  t h e  o l d  c l a y  
b i n .  I  w a s  t i r e d  a n d  f r u s t r a t e d ,  s o m e t h i n g  w a s  s t i l l  a m i s s ,  a n d  I  h a d  o n l y  a n o t h e r  y e a r  t o  p r o d u c e  
w o r k  t h a t  w a s  m e a n i n g f u l  t o  m e .  
T h a t  s u m m e r ,  I  w o r k e d  a t  a  c a r p e n t r y  j o b  i n  C a l i f o r n i a .  T h i s  k e p t  m e  a w a y  f r o m  s c u l p t u r e  
f o r  a  w h i l e ,  b u t  g a v e  m e  a  c h a n c e  t o  t h i n k ,  d r e a m ,  a n d  c o n s i d e r  h o w  I  w o u l d  p r o c e e d .  M y  d r e a m  
l i f e  w a s  p a r t i c u l a r l y  r i c h  t h a t  s u m m e r ,  a n d  s o m e  o f  t h o s e  d r e a m s  p r o v i d e d  t h e  i m p e t u s  f o r  t h e  
n e w  w o r l c .  A n o t h e r  s i g n i f i c a n t  s t e p  i n  s e l f  d i s c o v e r y  w a s  i n s p i r e d  b y  t h i s  p a s s a g e  f r o m  R a l p h  
3  
W a l d o  E m e r s o n :  
' ' T r u s t  t h y s e l f :  e v e r y  h e a r t  v i b r a t e s  t o  t h a t  i r o n  s t r i n g .  I n s i s t  o n  y o u r s e l f ;  n e v e r  i m i t a t e .  
T h a t  w h i c h  e a c h  c a n  d o  b e s t ,  n o n e  b u t  h i s  M a k e r  c a n  t e a c h  h i m .  
" T h e r e  i s  a  t i m e  i n  e v e r y  m a n ' s  e d u c a t i o n  w h e n  h e  a r r i v e s  a t  t h e  c o n v i c t i o n  t h a t  i m i t a t i o n  i s  
s u i c i d e ;  t h a t  h e  m u s t  t a k e  h i m s e l f  f o r  b e t t e r ,  f o r  w o r s e ,  a s  h i s  p o r t i o n .  
" T h e  p o w e r  w h i c h  r e s i d e s  i n  h i m  i s  n e w  i n  N a t u r e ,  a n d  n o n e  b u t  h e  k n o w s  w h a t  t h a t  i s  
w h i c h  h e  c a n  d o ,  n o r  d o e s  h e  k n o w  u n t i l  h e  h a s  t r i e d . "  1  
E m e r s o n ' s  w o r d s  r e a c h e d  m y  c o r e ,  s h a t t e r i n g  t h e  d e a d  c e n t e r  o f  m y  i n d e c i s i o n .  I t  w a s  t i m e  
t o  s t o p  s e e k i n g  o v e r - m u c h  i n s p i r a t i o n  o u t s i d e  m y s e l f .  I  w a s  r e a d y  t o  c l i m b  o u t  f r o m  u n d e r  m y  
b u s h e l  b a s k e t  a n d  l e t  m y  l i g h t  s h i n e .  
T h e  S e c o n d  Y e a r  
O n e  o f  t h e  p i v o t a l  p o i n t s  o n  m y  r o a d  t o  d e v e l o p i n g  a  m o r e  p e r s o n a l  a b s t r a c t  l a n g u a g e  
b e g a n  b y  w r i t i n g  a n  A r t  H i s t o r y  r e s e a r c h  p a p e r  e x p l o r i n g  t h e  o r i g i n  a n d  e v o l u t i o n  o f  t h e  h a l o  a s  i t  
a p p e a r e d  i n  C h r i s t i a n  i c o n o g r a p h y .  T h i s  e n q u i r y  w o u n d  d o w n  a n  e t h e r e a l  t r a i l  i n t o  a n c i e n t  P e r -
s i a ,  E g y p t ,  a n d  S u m e r i a .  I n  e a c h  o f  t h e s e  c u l t u r e s ,  I  e n c o u n t e r e d  f i g u r e s  a d o r n e d  w i t h  e l a b o r a t e  
· h e a d p i e c e s .  T h e s e  f o r m s  c a u s e d  m e  t o  c o n s i d e r  h o w  I  m i g h t  e x p r e s s  s c u l p t u r a l l y ,  t h e  p h y s i c a l  
c o u n t e r p a r t  f o r  t h e  r a d i a n t  a n d  y e t  s u b t l e  f i e l d s  o f  p o w e r  i l l u m i n a t i n g  t h e  h u m a n  h e a d  - - t h e  
" c r o w n  o f  c r e a t i o n " .  
I  h a d  r e t u r n e d  t o  s c h o o l  a f t e r  t h e  s u m m e r  r e a d y  t o  t r y  a  n e w  t a c k .  I  b e g a n  w o r k  o n  t w o  
s e a t e d  f i g u r e  g r o u p s ,  " N o d i t e  W e d d i n g "  a n d  " S a h a s r a r a " .  T h e s e  f i g u r e s  w e r e  s o m e w h a t  c o m p o s i -
t i o n a l l y  s i m i l a r  t o  t h o s e  f r o m  t h e  p r e v i o u s  y e a r  b u t  h a d  o n e  i m p o r t a n t  d i s t i n c t i o n :  I  d e c i d e d  t o  
l i f t  t h e  f i g u r e s  o f f  t h e  g r o u n d  b y  i n t r o d u c i n g  a  b e n c h  i n t o  t h e  c o m p o s i t i o n .  S u d d e n l y  t h e  s p a c e s  
1  E m e r s o n ,  R a l p h  W a l d o ,  " E s s a y  o n  S e l f - R e l i a n c e "  i n  T h e  C o m p l e t e  W r i t i n g s  o f  R a l p h  W a l d o  E m e r s o n .  N e w  
Y o r k .  W m .  H .  W i s e  C o . ,  1 9 2 9 ,  p p .  1 3 8 - 1 3 9 .  
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b e t w e e n  t h e  f i g u r e s  b e c a m e  m u c h  m o r e  a n i m a t e d ;  t h e  c o m p o s i t i o n s  o p e n e d  u p .  T h e  b e n c h  a d d e d  
a  t h r o n e  c o n n o t a t i o n  w h i c h  p r o v i d e d  a  c e r t a i n  m a j e s t y ,  a n d  t h e  f i g u r e s  n o w  s e e m e d  l e s s  
s p e c i f i c a l l y  e a s t e m  a n d  m o r e  u n i v e r s a l .  T h e  m a j e s t i c  p o s t u r e  p r e d i c a t e d  a n  a b s t r a c t  p l a y  t h a t  
b e g a n  w i t h  t h e  h e a d p i e c e s .  
M y  w o r k  s t r a t e g y  w a s  a l s o  c h a n g i n g .  U n l i k e  t h e  p r e v i o u s  y e a r  w h e n  I  o f t e n  f o u n d  m y s e l f  
b e l a b o r i n &  a n  u n r e s o l v e d  p i e c e  i n t o  t h e  w e e  h o u r s  o f  t h e  m o r n i n g ,  n o w  i f  I  g o t  s t u c k ,  I  w o u l d  
l e a v e  a  p i e c e  a l o n e  f o r  a w h i l e  a n d  b e g i n  a  n e w  p r o j e c t  Experime~ting w i t h  f o n n  w a s  n o w  m o r e  
i m p o r t a n t  t h a n  t r y i n g  t o  p r o d u c e  m a s t e r p i e c e s .  
S t u d i e s  i n  L i f e  S c u l p t u r e  w e r e  r e i n f o r c i n g  b o t h  t h e  f i g u r a t i v e  a n d  a b s t r a c t  e l e m e n t s  i n  m y  
t h e s i s  e x p e r i m e n t a t i o n .  I t  w a s  d u r i n g  t h e  f i r s t  t e n n  o f  t h e  s e c o n d  y e a r  t h a t  "  E v e  a n d  S e r a p a t a t i a " ,  
" A n i m a - A n i w o o " ,  a n d  " P r i e s t  a n d  P r i e s t e s s "  b e g a n  t h e i r  e v o l u t i o n .  A s  t h e s e  i m a g e s  e v o l v e d ,  i t  
b e c a m e  c l e a r  t o  m e  t h a t  b r o n z e  w a s  t o  b e  m y  m a t e r i a l  o f  c h o i c e .  T h e  a n c i e n t ,  t i m e l e s s  q u a l i t y  I  
h a d  a s s o c i a t e d  w i t h  b r o n z e  w a s  p e r f e c t  f o r  t h e s e  w o r k s .  
I  d e v e l o p e d  t h e s e  n e w  p i e c e s  o n l y  t o  a  c e r t a i n  s t a g e  o f  c o m p l e t i o n  i n  c l a y  a n d  t h e n  m a d e  
p l a s t e r  m o l d s ,  c a s t  t h e m  i n  w a x ,  a n d  p r o c e e d e d  t o  w o r k  o n  t h e  p i e c e s  i n  w a x .  I  w a n t e d  b o t h  t h e  
p r o p e r t i e s  o f  c l a y  a n d  w a x  t o  r e m a i n  w i t h  t h e  p i e c e s  i n t o  t h e  b r o n z e  s t a t e .  
W i n t e r  t e n n  a l m o s t  m e a n t  d i s a s t e r  w h e n  t h e  b u m - o u t  k i l n  o v e r h e a t e d  a n d  t w o  t e n n s  w o r t h  
o f  i n v e s t m e n t  m o l d s  w e r e  d a n g e r o u s l y  w e a k e n e d .  N o t  w a n t i n g  t o  s e e  n i n e t e e n  m o l d s  g i v e  w a y  
t o  m o l t e n  m e t a l ,  t h e  f o u n d r y  c r e w  a n d  I  w o r k e d  f u r i o u s l y  t o  r e i n f o r c e  t h e m .  F o r t u n a t e l y ,  t h e y  
w i t h s t o o d  t h e  p r e s s u r e ,  a n d  t o  m y  d e l i g h t ,  a l l  t h e  c o m p o n e n t s  o f  " P r i e s t  a n d  P r i e s t e s s " ,  " E v e " ,  
a n d  " A n i m a - A n i w o o "  w e r e  c a s t  i n  b r o n z e .  
I  d e c i d e d  t o  c o n t i n u e  t o  s u b t l y  c h a n g e  t h e s e  p i e c e s ,  e v e n  a f t e r  t h e y  w e r e  c a s t  i n  m e t a l ,  b y  
c u t t i n g  a n d  m o v i n g  t h i n g s  s l i g h t l y ,  a n d  a d d i n g  t h e  c a l i g r a p h i c  m a r k s  o f  t h e  w e l d e d  b e a d .  I  
w a n t e d  n o t  o n l y  t h e  e v i d e n c e  o f  c l a y  a n d  w a x ,  b u t  t h e  w e l d i n g  a s  w e l l ,  t o  a p p e a r  i n  t h e  f i n i s h e d  
p i e c e s .  
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In the spring "Sahasrara" and "An Offering II" were successfully cast and that left only two 
pieces yet to be resolved in wax and cast the following fall. 
"Nodite Wedding" was the first piece begun my second year. Although my subsequent 
work had evolved away from the literal figure, this piece, despite repeated reworkings, main-
tained a certain compositional integrity, and I wanted very much for it to survive. Though it was 
begun first, it was cast last. During that time I also produced "Rest Stop" which was modelled 
directly in wax and cast along with "Nodite Wedding". Toward the end of fall, the seven pieces 
selected for my exhibition were cast in metal; remaining were the studio processes essential to 
completing these works. After grinding, welding, and sand blasting, I did extensive patina exper-





REVIEW OF SELECTED SCULPTURES 
Sahasrara: Seated Couple 
The Figurative Challenge 
30" high 
Sahasrara proved to be satisfying. Its naturalistic gesture communicated the feeling of 
intimacy and grace accompanied by an alertness and attention I was seeking. The attenuation of 
the male figure lent an abstract identity to the torso and yet maintained its natural gesture. I had 
to be careful not to push this work too much towards anatomical specificity (fingers, toes, etc.), 
but I had to maintain a certain anatomical credibility. I think this piece was successful in achiev-
ing this balance. 
The headpieces marked the beginning of a playful exploration of fonns surrounding the 
head. Sahasrara, meaning the "jeweled crown", is traditionally associated with spiritual awaken-
ing. Sahasrara kept me working with the figure, but the headpieces opened the door to abstract 
invention. 
7 
Eve and Serapatatia: Hidden Agenda 
31" high 
Stepping Out 
Eve was my next step toward communicating the gesture of the pose with more abstract lyr-
ical fonns. 
These figures, when viewed frontally, are essentially naturalistic, but as one moves around 
the figures to the sides and back, the bony geometry and line begin to transmute the figures' more 
"literal" bodies into fonns expressing my personal gestural language. The title, "Hidden Agenda" 
suggests that I was hiding the abstraction in back, afraid to come totally "out front" with it The 
headpieces continue exploration (begun with "Nodite Wedding" and "Sahasrara") of the super-
sensory, intimate interplay between these figures' psyches. 
8 




"Priest and Priestess" and "Anima-Aniwoo" mark the beginning of a theme within my pri-
mary theme: my sculptural interpretation of the concept of ontogeny recapitulating phylogeny. 
Metaphorically translated, this means that the planetary evolution of mankind is reflected in the 
developmental growth cycles of a singular human being. I believe that these archetypal growth 
cycles intensify for an individual in the context of relationship. Therefore, the theme of vertical 
evolutionary development emerged as an essential compliment to my primary sculptural theme. 
Priest and Priestess: Evolutionary Totems 
38" high 
"Priest and Priestess", to me, represents a vertical evolutionary struggle to smvive spiritu-
ally. These fonns have a "south pole" suggesting oceanic fins, animal bones, and eddying primal 
forces with "man, the two armed fonn" making his appearance at the upper torso and heart 
10 
region. The fonnal contributions above the head descend from the creative super-conscious 
realms and are held precious at the level of the heart. 
An Offering I: Anima-Aniwoo 
41" high 
"Anima-Aniwoo", like "Priest and Priestess", is still essentially rooted in an animal heri-
tage. As these beings dance for each other, they reveal the primal-suxvival-genital level of their 
existence but above this level each has forming within the chest region an offering to reveal to the 
other (not unlike the Egyptian Ka illustrating the miniature soul self). 
11 
An Offering II: Mr. & Mrs. God 
60" high 
"An Offering II" was inspired by the poem, "We are transmitters" by D. H. Lawrence.2 "An 
Offering II" gets farther from specific anatomical reference and attempts to communicate pri-
marily with fonn and space. Like "Priest and Priestess", this work moves in stages on the vertical 
axis. The "offering" is communicated by virtue of fonn as the torso region of each figure comes 
together to a single point, creating a nest shape suitable for gift bearing. This gesture is the offer-
ing of the self to another. The heads and headpieces of "Offering II" evolve from my earlier 
headdress inventions with extensions becoming more like giant ear fonns, extrasensory probes, 
satellite dishes, etc. I utilized these fonns to suggest that these beings were creatively transmit-
ting and receiving each other's signals. 
2 Lawrence, D. H., Selected Poems. New York, Viking Press, 1972, p. 105. 
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Synthesis 
Faithful Sojourners: Interstellar Rest Stop 
37" high 
The final piece of the group, "Interstellar Rest Stop", is a good piece with which to initiate a 
discussion of synthesis. 
"Rest Stop", I feel, combines some of the intimate emotional elements of "Eve and Serapa-
tatia" and "Sahasrara" with the evolutionary totemic motif of "Priest and Priestess". This sculp-
ture is about taking time out from the vertical ascent to recharge one's batteries, and from a pos-
ture of "dynamic peace", share one's life journey with another. 
It is now about two and one half years since I set out on this path of self discovery. Along 
13 
t h e  w a y ,  I  h a d  t o  f i n d  m o r e  a u t h e n t i c  w a y s  o f  c o m m u n i c a t i n g  a  t h e m e  I  h a d  l o n g  a g o  t a k e n  d e e p  
i n t o  m y  m a r r o w .  W h e n  I  c o m p a r e  m y  o l d e r  w o r k s  w i t h  t h e  n e w ,  I  s e e  m y s e l f  r e f l e c t e d  i n  b o t h ;  
b u t ,  i n  t h e  n e w  m y  g r o w t h  i s  v i s i b l e .  M y  s c u l p t u r e s  n o w  h a v e  m o r e  t e n s i o n ;  t h e y  a r e  m o r e  c o m -
p l e x ,  e n i g m a t i c ,  a n d  h u m o r o u s .  M y  w o r k  h a s  b e c o m e  m o r e  h o n e s t .  M y  B a s i c  L a w s  o f  G o o d  
S c u l p t u r e 3  h a d  t o  b e  d r a s t i c a l l y  u p d a t e d  a n d  r e v i s e d .  
S o m e  o f  w h a t  I  s e t  o u t  t o  d o ,  a s  s t a t e d  i n  m y  t h e s i s  p r o p o s a l ,  I  h a v e  a c h i e v e d .  H a p p i l y ,  I  
h a v e n ' t  g r o w n  w e a r y  o f  t h e  t h e m e  I  c h o s e  t o  e x p l o r e ;  i n v e r s e l y ,  m y  p a s s i o n  h a s  i n t e n s i f i e d .  I  s e e  
n o w  w i t h i n  i t s  c o n t e x t  e v e n  g r e a t e r  f r e e d o m  t o  i n v e n t .  
S o m e o n e  a t  m y  o p e n i n g  a s k e d  m e  w h i c h  p i e c e  m o s t  e f f e c t i v e l y  r e p r e s e n t e d  m y  p r e s e n t  
s c u l p t u r a l  d i r e c t i o n ,  t o  w h i c h  I  r e p l i e d ,  " A l l  o f  t h e m ! "  W i t h  t h i s  r e s p o n s e ,  I  n e e d e d  t o  a f f i n n  t h a t  
I  d o  i n t e n d  t o  c o n t i n u e  m y  s t u d y  o f  l i f e  s c u l p t u r e ,  a s  w e l l  a s  c o n t i n u e  t o  e x p a n d  m y  p e r s o n a l  
a b s t r a c t  v o c a b u l a r y .  
I  f i n d  t h e  f i g u r e  t e a c h e s  m e  a b o u t  a b s t r a c t i o n .  I  e n j o y  t h e  r e g e n e r a t i v e  c o n t a c t  w i t h  h u m a n -
i t y  f i g u r a t i v e  w o r k  b r i n g s  m e ,  a n d  e s p e c i a l l y  t h e  p o t e n t i a l  i t  h o l d s  f o r  e x p r e s s i n g  t h e  r l l y t h m s  o f  
m y  h e a r t .  
3  P e t e r s o n ,  D o n o v a n .  B a s i c  L a w s  o f  G o o d  S c u l p t u r e ,  I m p e r m a n e n t  P r e s s ,  1 9 7 3  
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